The death and funeral of Emperor Peter I in 1725 provided a fitting grand finale to the so-called Petrine Revolution, demonstrating various aspects of the "modernity" which Peter himself had so actively promoted in his lifetime. The lying-in-state in a hall of mourning (the term itself borrowed: castrum doloris ili pechal'naia zala), the public funeral procession in St. Petersburg, interment in the still unfinished Cathedral of SS. Peter and Paul, all broke with tradition in varying degrees. Not the least of the innovations were the images of the newly-dead emperor -paintings, an engraving and a wax model -on which this article will focus. Their creation represented a striking phenomenon in a country where secular portraiture was itself a relatively recent development. They were prompted, as we shall show, both by the specific circumstances of Peter's death and by Peter's own example in a period of rapid cultural change.
